Animal, Vegetable and Mineral : Making Colour
Wednesday 3rd December
at Edinburgh College of Art, University of Edinburgh
Attendance is free by invitation, funded by Research Grant
This hands-on workshop aims to foster interdisciplinary discourse
through the act of making colour, following medieval recipes. Led
by Cheryl Porter, who has organised similar events for the British
Library, Historic Scotland and Harvard University, participants will
have the opportunity to make paints based from a range of organic
and inorganic materials while discussing how different pigments,
techniques, chemical reactions, binders etc. impact stability, conservation, texture and appearance. Past conversations have ranged from
the effects on climate change on crop growth and the subsequent
effects on availability and quality of materials to the pragmatic issues of running similar workshops for a biology course in secondary
schools. It is hoped that participants might consider using the colour
workshop as a model for their own teaching and outreach projects.
The workshop is part of Colour Collection: A scoping study for the
development of teaching and research at the University of Edinburgh, a collaborative research project funded by the CHSS Challenge Investment fund. The project aims
•
to identify existing expertise with the University of Edinburgh, developing a cross-disciplinary pre-honours course on colour.
•
establish new collaborations and networks and building capacity for future research and teaching
This is a relatively small workshop, by invitation only. As places
are limited, we’d greatly appreciate a prompt response and if
you wish to come, please commit to attending.

Programme
10:00-1:00 Pigment Workshop, Main Building, ECA Lauriston, Edinburgh (invited participants)
1:00-2:30 Lunch at Blackfriars Restaurant (TBC, for invited participants – no cost to attendee )
3:30pm-4:30 pm: Public Lecture (open to all), Minto House Common Room, Chambers Street, Edinburgh

CHERYL PORTER is the deputy director of the Thesaurus Islamicus Foundation & Dar al-Kutub Manuscript Project in Cairo, Egypt. She is responsible for the drafting and implementation of preservation and
conservation strategies, designing an ongoing program of visiting specialists and developing research programs, especially concerned with Islamic material culture. She was elected secretary of The Islamic Manuscript Association Conservation Sub-committee in 2007. Since 1988, as the director of the Montefiascone
Project at the Seminario Barbarigo in Montefiascone, Italy, she co-ordinated an extensive international
conservation program for scholars and students of the book. Her essays include “The Use of Alum in the
Preparation of Tawed Skin for Book Covers in the 11th–15th Centuries: Advantages and Disadvantages for
the Book Structure,” in L’Alun de Mediterranée (2005), “Pigments on Parchment – Flaking and Consolidation,” in Conservazione Dei Materiali Librari Archivistici e Grafici (1999), “You Can’t Tell a Pigment by its
Colour,” in Making the Medieval Book: Techniques of Production (1995), and “Laser Raman Spectroscopy
– a Tool for Non-destructive Pigment Analysis for Manuscripts,” in The Paper Conservator (1992).

